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ENT17.6 | ZORA NEALE HURSTON, “How [t
poctM Be Colored Me” Feels to

1928

One of the most emblematic writers of the Harlem Renaissance, Zora Neale Hurston
1891’1%0) brought Afrlcgn American culture to a wider audience. Rediscovered in
the latter half of th,e twgntleth century, Hurston today is widely recognized as a writer
whose anthropological interests enabled her to express the values and complexities of
her OWN culture.
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The operation was successful and the patient is doing well, thank you. The ter-
rible struggle that made me an American out of a potential slave said “On the
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